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For Immediate Release

North Carolina filmmakers newest film “The Guestworker” to broadcast nationally on PBS
Premiering on UNC-TV on Thursday, November 30" at 8pm.
Check local listings for times across the country.

Why do NC farmers hire foreign workers? Why do these workers leave Mexico to work
on our farms? What problems arise when these two worlds collide?

This new documentary filmed in North Carolina and Mexico provides an intimate look
at farm labor issues through the eyes of the Guest Worker program’s oldest worker.

‘I need to go as long as | can work. The only thing is, | don't want to go. I'mold. The
work has worn me down and made me tired. My family needs me at home in Mexico,
but | need to be here, t00.”

Don Candelario Gonzalez Moreno, H2A farmworker

A new film by North Carolina filmmakers Cynthia Hill (director/producer of “Tobacco
Money Feeds My Family” and co-producer of February One) and Charles Thompson,
entitled "The Guestworker," will premiere on UNC-TV, November 30" at 8pm. The
flmmakers will also appear on “The State of Things” on Thursday November 30", the
day of the NC broadcast.

"The Guestworker" tells the story of Don Candelario Gonzalez Moreno, a 66 year-old
Mexican farmer who has been coming to the U.S. since the 1960s to do farm work. He is
some twenty to forty years older than all of the thousands of Mexican men who work in
today's United States' H2A Guestworker program started in 1986. Despite his age, he
continues to work long hours in tobacco, cucumber, and pepper fields, sweating and
worrying -- all for his family, particularly his ailing wife. He talks about being old,
knowing, as he says, he's "already been squeezed." He says he still wants to work
"harder than all the others" as he did when he was a younger man, but now knows he
just can't. Yet he is asked back, year after year, because of his commitment to hard
work, his "good attitude," and his long-term service to Wester Farms in North Carolina.
We follow him through one grueling season, learning about one man's life in-depth, and
through this intimate and personal story we learn about this little-known guest worker
program now already in existence for twenty years.

Though President George Bush and members of Congress have proposed guest worker
programs as part of new immigration reform legislation as though nothing like this has
existed before, in actuality the H2A temporary visa program came into existence in 1986
as part of Immigration Reform and Control Act passed during the Reagan years. And



since this program's inception, "Don Cande," as he is affectionately known by his co-
workers, has been a participant. He joined the program, paying as much as a thousand
dollars of his own money to participate because he had already tried life as an
undocumented worker and had been to jail three times. Too old to risk his life crossing
the border illegally, in the film he says he comes to the U.S. on a chartered bus the H2A
program provides, crossing the border mostly without incident, because it is safe. There
is much to complain about, but he refrains because he knows the program is his only
ticket to reliable work.

Because this timely film reveals the lives of guest workers during present-day
discussions of revitalizing and increasing the guest worker initiative, perhaps increasing
to hundreds of thousands of workers, it promises to help answer questions many U.S.
citizens have about bringing non-citizens here to do work for us in this country.
Numerous people have seen the work as a work-in-progress and have raved about its
balanced presentation of the H2A program through human stories of farmworkers and
farmers. One university student said, "lI've seen a lot of documentary films that seem to
manipulate the viewer. "The Guestworker" gave me a chance to make up my own mind
about an immigration issue. And that ended up being more powerful for me!" The film is
designed to create lively discussions, not squelch debate.

Through the film, viewers get to know Don Cande and his co-workers intimately. He
narrates the film, and speaks passionately about his love and devotion to his family.
Viewers see the difficult conditions he endures working alongside much younger men on
a hot North Carolina farm, and, traveling alongside, we witness his joy as he returns
home to Mexico at the completion of the growing season. Perhaps most poignant, Don
Cande reveals that he too is a cattle farmer -- as is his employer. Moreno looks back in
the film at his own privilege of landownership as a consequence of the Mexican
Revolution led by Pancho Villa, who was born in Moreno's home state of Durango. His
tears at Pancho Villa's birthplace reveal the heroic and historic proportions of both their
lives simultaneously.

The Mexican scenes are visually stunning and provide a powerful counterpoint to scenes
on the farm where he works in North Carolina. In Mexico, we see that Don Cande loves
his home and family and does not want to leave either. Scenes with his grandson are
touching as the two reconnect after Moreno's long season away. But, as the rural
economy in Mexico further deteriorates, Moreno has no choice: he must either make the
yearly journey to the U.S. and work, or, remain in Durango where there are few, if any,
employment opportunities.

The film also chronicles the life of North Carolina farmer Len Wester, Moreno's
employer, who suddenly faces the prospect of losing his farm during a severe drought.
As Wester worries and waits on rain, so do his workers. So, as never before seen in
film, farmworkers and farmers are thrown together in film, each of their fate intertwined in
their collective struggle for survival. Both are victims of nature's wrath. Both are working
together across their language barrier to salvage a livelihood.

Shot over a two- year period in North Carolina and Mexico, “The Guestworker” was
directed and produced by Durham, NC filmmaker Cynthia Hill (“Tobacco Money Feeds
My Family” and “February One”) and Dr. Charles Thompson, Education and Curriculum



Director at the Center For Documentary Studies at Duke University.

Ms. Hill says about the film, "Having grown up on a North Carolina tobacco farm, | knew
that work in fields was always about family, love, and sweat intertwined, and | wanted to
make sure that our film told that story. Too often we see images of farm work as just
about hardship, and Mexicans simply as laborers while also oversimplifying and villifying
farmers. We wanted to complicate that vision -- and even make something that farmers
and farmworkers could both watch together -- something that educates both about their
commonalities."

Dr. Thompson says, "Getting to know Don Cande was an incredible gift to us. We
approached many workers on Wester Farms about telling their stories on film and all of
them pointed toward Mr. Moreno and said, talk to him. Indeed, he did open his life to
us. He became for us the elder statesman of farm work -- his life a chronicle of
agricultural history through the latter twentieth century and the beginning of the twenty-
first. He taught us so much about how the guest worker program really works. But more
importantly, he taught us the meaning of sacrifice for those he loves. He taught us the
human side of farm work."

As the United States engages in discussions of who will do our farm work and how they
will be employed, words and phrases such as "illegal aliens," "border guards," "closing
the gate," and now even "guest worker" have become part of our national lexicon.
Marches by thousands on May Day and at other times in the spring of 2006 highlighted
the tremendous challenges the U.S. faces in the near future. Guest workers are central
to the discussion. Now, the film "The Guestworker" has arrived on the scene, bearing a
balanced presentation in both Spanish and English, that offers a viewpoint unseen until
now. Perhaps every member of Congress should receive a copy. Perhaps every
American should see it before the vote on immigration reform begins. Certainly the film
bears a message that we cannot afford to ignore.

“The Guestworker” is a fiscally sponsored project of The Southern Documentary Fund.
Major funding for the film provided by Latino Public Broadcasting, Z. Smith Reynolds
Foundation, Triangle Community Foundation, NC Humanities Council, Mary Duke Biddle
Foundation, and the Center for Documentary Studies at Duke University.

About “Voces”

“The Guestworker” is part of a national public television series called “Voces.” Latino
Public Broadcasting brings this new 13-week programming series to PBS stations
across the county in Fall 2006 and Winter 2007. Each week, Voces will feature
fascinating programming of varying genres — everything from exuberant musical specials
to serious-minded documentaries. Visit www.voces.tv for more information about the
series.

“With a commitment to feeding the imagination and curiosity of all Americans, Voces will
give expression to the millions of Latino voices that spring from the heartland of the
United States and Latin America,” said Luca Bentivoglio, Executive Director, Latino
Public Broadcasting.



Edward James OImos, one of the most respected and trusted names in entertainment
and Latino Public Broadcasting’s current Chairman, will introduce the programs. Mr.
Olmos brings to the series a special connection to Latino audiences as well as name
recognition among the general public.
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